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piano suite of ten pieces, entitled Francette et Pia, which depicts the visit
of a Brazilian Indian boy, Pia, to France, where he meets the French
girl, Francette. Carnaval das Criangas, from which Villa-Lobos drew the
orchestral work Momofracoce, is a piano suite of eight pieces illustrative
of carnival scenes. Villa-Lobos3 two suites of piano pieces, Prole do Bebe
(Baby's Family), are a musical gallery of baby's toys and dolls. They are
somewhat in the manner of Debussy's Children's Corner, but much more
complex in pianistic and harmonic idiom. Polichinelle from Prole do
Bebe No. i is very popular. Among his earlier children's piano pieces,
written between 1914 and 1920, are two series entitled Suite Injantil; a
group of twelve pieces, Cirandinhas (little rounds) $ and a group of six-
teen pieces, Cirandas (rounds). The most popular piece from Cirandas
is Xo> Xdy Passarinho (Hey, Hey, Little Bird).

Villa-Lobos' most formidable composition for piano is Rude^oema
(Rude Poem), a lengthy work written in 1926 for Artur Rubinstein, and
presenting great technical difficulties. Rudepoema has been orchestrated
by Villa-Lobos, and the orchestral version was performed under his direc-
tion in Rio de Janeiro on July 15, 1942. Among piano compositions in
folkloric vein, the Saudades das Selvas Brasileiras (Nostalgia of Brazilian
Forests) and Ciclo Brasileiro are the most expressive. The Ciclo Brasileiro
(1936) is in four movements, named Plantio do Caboclo (Lament of
the Peasant), Im-pressoes Seresteiras (Country Impressions), Festa No
Sertao (Country Fiesta), and Dansa do Indio Branco (Dance of a White
Indian). The piano writing here is effective without being too difficult.
In similar vein is the poetic Lenda do Caboclo (Tale of a Peasant).

Villa-Lobos has written a considerable amount of chamber music:
Nonet for flute, oboe, clarinet, saxophone, bassoon, harp, celesta, percus-
sion, and mixed choir5 a Quartet for flute, saxophone, harp, celesta, with
the addition of female chorus j five string quartets 5 Trio for oboe, clarinet,
and bassoon 5 three piano trios 5 two violoncello sonatas 5 and Sonata-
Fantasia, subtitled DSsesferance, for piano and violin. In 1923 Villa-
Lobos wrote a Suite for voice and violin, in three movements, characteristic
of Brazilian folklore. The violin is here made to imitate the guitar, while
the vocal part presents a percussive recitative. To the category of chamber
music also belong Choros No. 2, No. 4, No. 6, No. 7, and Choros bis. For
voice and instruments Villa-Lobos has written an expressionist creation,
Poema da Crianga e Sua Mama (Poem of a Child and its Mother).

Among vocal works of Villa-Lobos, his twelve Serestas are outstanding.
Varied in form and mood, these Serestas follow the idea of folkloric syn-